
1. Amazing Grace (english)

1. Am
G

azing grace how sw
C

eet the s
G

ound

that saved a wr
Emi
etch like m

D

e

I
G

once was lost but n
C

ow I’m f
G

ound

was bl
Emi
ind but n

D

ow I s
G

ee.

2. ’Twas grace that taught my heart to fear

and grace my heart relieved

how precious did that grace appear

the hour I first believed.

3. When we’ve been there ten thousand years

bright shining as the sun

we’ve no less day to sing God’s price

than when we first begun.

4.=1.

2. Auld Lang Syne (Robbie Burns)

1. Should
G

auld acqauintance b
D

e forgot

and n
G

ever brought to m
C

ind

should
G

auld acqauintance b
D

e forgot

and d
G

ays of
C

auld lang s
G

yne.

R: For
G

auld lang s
D

yne my dear

for
G

auld lang s
C

yne

we’ll t
G

ak’a cup o’ki
D

ndness yet

for
G

auld l
C

ang s
G

yne.

2. We twa ha’e run about the braes

and pu’d the gowans fine

but we’ve wander’d mony a weary fit

sin’auld lang syne.

R:

3. We twa ha’e paidl’d i’the burn

from mornin’sun till dine

but seas between us braid ha’e roar’d

sin’auld lang syne.

R:

3. Act Naturally (Buck Owens)

1. Th
G

ey’re gonna put me in the m
C

ovies

th
G

ey’re gonna make a big star out of m
D

e

we’ll m
G

ake a scene about a man that’s sad and l
C

onely

and
D

all I gotta do is act naturall
G

y.

R: Well I’ll b
D

et you I’m gonna be a b
G

ig star

might w
D

in an Oscar you can never t
G

ell

the m
D

ovies are gonna make me a b
G

ig star

’cause
A

I can play the part so w
D

ell.

2. Well I hope you come and see me in the movie

then I know that you will plainly see

the biggest fool that ever hit the big time

and all I got to do is act naturally.

3. We’ll make a scene about the man that’s sad and lonely

and beggin’ down upon his bended knee

I’ll play the part but I won’t need rehearsing

’cause all I have to do is act naturally.

R:

4.=2.

4. All the Good Times (english)

1. I w
G

ish to the Lord I’d n
C

ever been b
G

orn

or died when I was
D

young

and n
G

ever had seen your sp
C

arkling blue
G

eyes

or where your l
D

ight did sh
G

ine.

R:

G

All the good times are p
C

ast and g
G

one

all the good times are
D

o’er
G

all the good times are p
C

ast and g
G

one

little darling don’t w
D

eep no m
G

ore.

2. Come back come back my own true love

and stay a while with me

for if ever I had a friend in this world

you’ve been a friend to me.

R:

3. Don’t you see that distant train

come whirling ’round the bench

it’s takin’ me away from this old town

to never return again.

R:

4. I wish to the Lord I’d never been born

or died when I was young

and never had seen your sparkling blue eyes

or heard your lying tongue.

R:

5. See that lonesome turtle dove

come flyin’ from pine to pine

he’s mournin’ for his own true love

just like I mourn for mine.

R:

6.=2.

R:
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5. Blue Moon Of Kentucky (english)

Blue m
G

oon of Kentucky keep on sh
C

ining

shine
G

on the one that’s gone and proved untr
D

ue

blue m
G

oon of Kentucky keep on sh
C

ining

shine
G

on the one that’s g
D

one and let me bl
G

ue

it was on a m
C

oonlight night the st
G

ars were shining bright

and they wh
C

ispered from on high „your l
G

over said good-b
D

yeÿ

blue mo
G

on of Kentucky keep on sh
C

ining

shine
G

on the one that’s g
D

one and say „good-b
G

yeÿ.

6. Battle Of New Orleans (english)

1. In
G

1814 we t
C

ook a little trip

along w
D

ith Colonel Jackson down the m
G

ighty Mississippi

we took a little bacon and we t
C

ook a little beans

and we m
D

et the bloody British near the t
G

own of New Orleans.

R1: We f
G

ired our guns and the British kept a-coming

there wasn’t as many as there w
D

as a while ag
G

o

we fired once more and they began running

down the Mississippi to the G
D

ulf of Mexic
G

o.

2. We looked down the river and saw the British come

and there must have been a hundred of them beating on the
drums

they stepped so high and they made the bugles ring

white we stood besides the cotton bates and we didn’t say a
thing.

R1:

3. Old Hickory said:„We can take them by surprise!ÿ

we didn’t fire our muskets till we looked them in the eyes

we held our fire till we saw the faces well

then we opened up squirrel guns and really gave them hell.

R1:

R2: They ran to the briars and they ran to the brambles

and they ran to the bushes where a rabbit couldn’t go

they ran so fast that the hounds couldn’t catch them

down the Mississippi to the Gulf of Mexico.

4. We fired our cannon till the barrel metted down

so we grabed an alligator and we fought another round

we filled his head with cannon-balls and powdered his behind

and when we touched the powder off the ’gator lost his mind.

R1:

R2:

7. Banks Of the Ohio (english)

1. I asked my l
G

ove to take a w
D

alk

just a walk a little w
G

ay

as we walked along we t
C

alked

all ab
G

out
D

our wedding d
G

ay.

R: And only s
G

ay that you’ll be m
D

ine

and our home will happy b
G

e

down beside where the waters fl
C

ow

down by the b
G

anks
D

of the Ohi
G

o.

2. I held a knife close to her breast

as into my arms she pressed

she cried: oh Willie don’t murder me

I’m not prepared for eternity.

R:

3. I took her by her lily white hand

led her down where the waters stand

there I pushed her into drown

and watched her as she floated down.

R:

4. I started home ’tween twelve and one

I cried: my God what have I done

I murdered the only woman I loved

because she would not be my bride.

R:

5. The very next morning about half-past four

the sheriff came knocking at my door

he said: young man come with me and go

down to the banks of the Ohio.

R:

8. Cottonfields Back Home (Huddie Leadbelly)

1. [: When I w
G

as a pretty little baby

my mamma would r
C

ock me in the cr
G

addle

in them old c
(D)
ottonfields back h

D(G
ome.

C

:
G)
]

R: And when the c
C

otton-balls get rotten

you can p
G

ick very much cotton

in them old cottonfields back h
D

ome

it was d
G

own in Louisiana

just about the m
C

ile from Texarc
G

ana

in them old c
D

ottonfields back h
G

ome
C

.
G

2. [: I was born in Arkansas

when the people asked me: what you’re coming for

in them old cottonfields back home. :]

R:

3. [: Well it might sound a little bit funny

but you don’t make very much money

in them old cottonfields back home. :]

R:

4.=1.
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9. Clementine (english)

1. In a c
G

avern in a canyon excavating for a m
D

ine

dwelt a m
C

iner forty-n
G

iner and his d
D

aughter Clementin
G

e.

R: Oh my d
G

arling oh my darling oh my darling Clementin
D

e

you are l
C

ost and gone for
G

ever dreadful s
D

orry Clement
G

ine.

2. Light she was and like a fairy and her shoes were number
nine

herring boxes without topses sandals were for Clementine.

R:

3. Drove she ducklings to the water every morning just at nine

struck her foot against a splinter fell into the foaming brine.

R:

4. Ruby lips above the water blowing bubbles mighty fine

but alas I was no swimmer so I lost my Clementine.

R:

5. How I missed her how I missed her how I missed my Clemen-
tine

but I kissed her little sister and forgot my Clementine.

R:

10. Careless Love (english)

1. L
G

ove oh l
D

ove oh careless l
G

ove

love oh love oh careless l
A

ove
D

l
G

ove oh love oh c
C

areless l
A

ove

s
G

ee what c
D

areless love can d
G

o.

2. It’s gone and broke this heart of mine

it’s gone and broke this heart of mine

it’s gone and broke this heart of mine

it’ll break that heart of you sometime.

3. I love my mamma daddy too

I love my mamma daddy too

I love my mamma daddy too

I’d leave them both to go with you.

4. How I wish that train would come

how I wish that train would come

how I wish that train would come

and take me back where I come from.

5. I cried last night and the night before

I cried last night and the night before

I cried last night and the night before

I’ll cry tonight and cry no more.

6.=1.

11. Country Roads (John Denver & Danoff & Niverty)

1.

G

Almost heaven W
Emi
est Virginia

Bl
D

ue Ridge Mountains Sh
C

enandoah r
G

iver

life is old there
Emi
older than the trees

D

younger than the mountains gr
C

owing like a br
G

eeze.

2. All my memories gather round her

my is lady stranger to blue water

dark and dusty painted in the sky

misty taste of moonshine teardrops in my eyes.

R: Country r
G

oads take me h
D

ome

to the pl
Emi
ace I bel

C

ong

West Virg
G

inia mountain m
D

amma

take me h
C

ome country r
G

oads.

*:

Emi
I hear her v

D

oice in the m
G

orning house she calls me

the r
C

adio rem
G

inds me off my h
D

ome far away

dr
Emi
iving down the r

F

oad I get f
C

eeling that I sh
G

ould

be home
D

yesterday yesterd
D7

ay.

R: + [: country r
D

oads take me h
G

ome . . . :]

12. Columbus Stockade Blues (english)

1. Way d
G

own in Columbus Georgia

w
D

ant to back in Tenness
G

ee

way down in Columbus stockade

fr
D

iends all turned their backs on m
G

e.

R: G
C

o and leave me if you w
G

ish to

n
C

ever let it cross your m
D

ind

in your h
G

eart you love another

leave me d
D

arling I don’t m
G

ind.

2. Last night as I lay sleeping

I dreamt I held you in my arms

when I awoke I was mistaken

I was peering through the bars.

R: + l
G

eave me d
D

arling I don’t m
G

ind . . .
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13. Down By the Riverside (english)

1. I’m gonna l
G

ay down my sword and shield down by the riverside

d
D

own by the riverside d
G

own by the riverside

I’m gonna lay down my sword and shield down by the river-
side
D

and study war no m
G

ore.

R: I ain’t gonna st
C

udy war no more st
G

udy war no more

st
D

udy war no m
G

ore

I ain’t gonna st
C

udy war no more st
G

udy war no more

st
D

udy war no m
G

ore.

2. I’m gonna talk with my brothers down by the riverside

down by the riverside down by the riverside

I’m gonna talk with my brothers down by the riverside

and study war no more.

R:

3. I’m gonna shout out the call of peace down by the river-
side

down by the riverside down by the riverside

I’m gonna shout out the call of peace down by the river-
side

and study war no more.

R:

14. Dark Hollow (english)

1. I’d rather b
G

e in s
D

ome dark h
G

ollow

where the sun doth n
C

ever sh
G

ine

than to be here alone just kn
C

owin’ that you’re gone

it would c
G

ause me to l
D

ose my m
G

ind.

2. So blow your whistle freight train

blow it far on down the track

I’m goin’ away I’m leavin’ today

I’m goin’ but I ain’t comin’ back.

3. I’d rather be in some dark hollow

where the sun doth never shine

than to be here in some big city

in a small room with you on my mind.

15. Deep In the Heart Of Texas (english)

1. The st
G

ars at night are big and bright

deep in the heart of T
D7

exas

the prairie sky is wide and high

deep in the heart of T
G

exas.

2. The sage in bloom is like a perfume

deep in the heart of Texas

reminds me of the one I love

deep in the heart of Texas.

3. The coyotes wail along the trail

deep in the heart of Texas

the rabbits tush around the brush

deep in the heart of Texas.

4. The cowboys cry „ki-yip-pee-yiÿ

deep in the heart of Texas

the dogies bawl and bawl and bawl

deep in the heart of Texas.

16. Folsom Prison Blues (Johnny Cash)

1. I h
G

ear the train a comin’ it’s rollin’ ’round the bent

and I ain’t seen the sunshine since
G7

I don’t know when

I’m st
C

uck at Folsom prison and time keeps drogin’
G

on

but that tr
D

ain keeps rollin’ on down to San Anton
G

e.

2. When I was just a baby my mama told me son

always be a good boy don’t ever play with gun

but I shot a man in Reno just to watch him die

when I hear that whistle blows I hang my head and cry.

3. I bet there’s rich folks eatin’ from a fancy dinning car

they’re prob’ly drinkin’ coffee and smoking big cigars

well I know I had it comin’ I know I can’t be free

but those people keep a movin’ and that’s what torlures
me.

4. Well if they freed me from this prison if this railroad train
was mine

I bet I’d movin’ over a little farther down the line

far from Folsom prison that’s where I want to stay

and I’d let that lonesome whistle blow my blues away.
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17. Ghost Riders in the Sky (english)

1. An
Ami
old cowboy went ridin’ out

one d
C

ark and windy day

at b
Ami
older ridge he rested

as he w
C

ent along his way

when
Ami
all at once a mighty herd

of red eyed cows he saw

dr
F

iving through the ragged skies

and
Am

up a cloudy draw.

2. Their brands were still on fire

and their hooves were made of steel

their horns were black and shiny

and their hot breath he could feel

a bolt of fear cut through him

as they thundered through the sky

for he saw the riders coming hard

and he heard their mournful cry.

R:

Ami
Yipie i

C

oh yipie i
Ami
ay gh

F

ost riders in the sk
Ami
y.

3. As the riders loaped on by him

he heard on call his name

if you want to save your soul from hell

a-riding on our range

cowboy change your ways today

or with us you will ride

driving with the devil’s herd

across this moonlit sky.

4. Their face was drawn there eyes were blurred

their shirts all soaked with sweat

they’re ridin’ hard to catch that herd

but theye ’aint caught ’em yet

’cause they’ve all to ride forever

on that range up in the sky

oh the horses start to shire

as they ride on through they cry.

R:

18. Hot Corn Cold Corn (english)

R: H
G

ot corn cold corn bring along a demijohn

h
D

ot corn cold corn bring along a demijohn

h
G

ot corn cold corn bring along a demijohn

f
D

arewell Uncle Bill see you in the morning
G

yes sir.

1.

G

Upstairs downstairs down in the kitchen
D

upstairs downstairs down in the kitchen
G

upstairs downstairs down in the kitchen

s
D

ee Uncle Bill he’s a-raring and pitching
G

yes sir.

R:

2. Old Aunt Peggy won’t fill jem up again

old Aunt Peggy won’t fill jem up again

old Aunt Peggy won’t fill jem up again

ain’t had a drink since I don’t know when yes sir.

R:

3. Yonder come the preacher and the children are a-crying

yonder come the preacher and the children are a-crying

yonder come the preacher and the children are a-crying

chickens are a-hollering toenails a-flying yes sir.

R:

19. Hello Mary Lou (G. Pitney, C. Mangiaracina)

R: Well hell
G

o Mary Lou g
C

oodbye heart

sweet M
G

ary Lou I’m so in love with
D

you

I kn
G

ew Mary Lou w
H7

e’d never p
Emi
art

so hell
A7

o Mary L
D

ou goodbye h
G

eart.

1. Well I p
G

assed you one sunny day

fl
C7

ashed them big brown eyes my way

kn
G

ew I want you see forever m
D

ore

you kn
G

ow that I don’t do the round

sw
C7

ear my feet stuck to the ground
G

oh I never did m
D

eet you bef
G

ore.

R:

2. Well I saw your lips I heard your voice

lowdy I just had no choice

horses couldn’t make me stay away

I dreamed about that moonlight night

arms around you good-n-tight

all I had to do was sit and say.

R: + [: so hell
A7

o Mary L
D

ou goodbye h
G

eart. :]
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20. Head Over Heels (Lester Flatt)

1. I think I’ll g
G

o across the ocean

if I don’t change my notion

I just got to f
D

orget you if I c
G

an.

R: I’m f
C

eeling so blue I d
G

on’t know what to do

because I’m head over h
D

eels in love with
G

you.

2. Every day is sad and lonely

for I’m thinking of you only

oh I just can’t sleep when I lay down.

R:

3. All the nights are long and dreary

all I do is sit and worry

I just can’t bear the thought of losing you.

R:

4. Oh I’d like to be forgiven

but this life ain’t worth livin’

if I have to sit and worry over you.

R:

R:

21. House Of the Rising Sun (english)

1. Th
Ami
ere is a h

C

ouse in N
D

ew Orl
F

eans

they c
Ami
all the R

C

isin’ S
E

un

and it’s b
Ami
een a r

C

uin of m
D

any poor g
F

irls

and sh
Ami
e’s al

E

one she’s
Ami
one.

C D F Ami E Ami E

2. My mother she was a tailor

she sewed the new blue jeans

her husband was a gamblin’ man

drift out in New Orleans.

3. Her husband was a gambler

he coursed from town to town

his only time beein’ satisfied

when he was drinkin’ Black and White.

4. Oh tell you babysitter

never do like she have done

shone like house in New Orleans

they call the Risin’ Sun.

5. One feet on the platform

and other on the train

she’s goin’ down to New Orleans

to wear that ball and chain.

6. Goin’ back goin’ back to New Orleans

goin’ back where she have done

she goes to spend the rest of the love

beneath the Risin’ Sun.

7.=1.

22. Crying Holy (english)

1. Sinners r
G

un and hide your face

sinners r
C

un and hide your f
G

ace

go run t
C

o the r
G

ocks and hide
C

your f
G

ace

’cos I ain’t n
D

o stranger n
G

ow.

R: Crying H
G

oly onto the Lord

crying H
C

oly onto the L
G

ord

if
C

I c
G

ould I sur
C

ely w
G

ould

stand on the rock n
D

o stranger n
G

ow.

2. Lord I ain’t no stranger now

Lord I ain’t no stranger now

I’ve been introduced to the Father and the Son

and I ain’t no stranger now.

R:

23. Irene Good Night (Huddie Leadbetter)

R:

G

Irene good n
D7

ight Irene good n
G

ight

good night Irene good n
C

ight Ir
Ami
ene I’ll s

D7

ee you in my dr
G

eam.

1. I
G

asked your mother for
D7

you

she told me you was too
G

young

I wished to God I’d never s
C

een your f
Ami
ace

I’m s
D7

orry you ever was b
G

orn.

R:

2. Stop your rambling stop your gambling

stop staying up late at night

go home to your wife and family

there by your fireside right.

R:

3. You caused me to weep you caused me to mourn

you caused me to leave my home

but the very last words I heard her say

was: please sing me one more song.

R:
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24. I’m Ready To Go (W. York)

R: Hallel
C

ujah I’m r
G

eady

I can hear the voices singing soft and l
D

ow

hallel
C

ujah I’m r
G

eady hallelujah I’m r
D

eady to g
G

o.

1. In the d
G

arkness of night not a st
C

ar was in s
G

ight

on a highway that leads down bel
D

ow

then J
G

esus came in and saved my s
C

oul from s
G

in

hallelujah I’m r
D

eady to g
G

o.

R:

2. Sinners don’t wait before it’s too late

he’s a wonderful saviour you know

well I fell on my knees when I answered my pleas

hallelujah I’m ready to go.

R:

R:

R:

25. I’m So Lonesome I Could Cry (Hank Williams)

1. H
G

ear the lonesome whipperwill he sounds too blue to fl
G7

y

the m
C

idnight train is wh
G

ining low I’m so lonesome
D7

I could cr
G

y.

2. I’ve never seen a night so long when time goes crawling by

the moon just went behind a cloud to hide its face and cry.

3. Did you ever see a robin weep when leaves begin to die

that means he’s lost the will to live I’m so lonesome I could
cry.

4. The silence of a falling star lights up a purple sky

and as I wonder where you are I’m so lonesome I could
cry.

26. I Saw the Light (Hank Williams)

R:

G

I saw the light I saw the light

n
C

o more darkness no more n
G

ight

now I’m so happy no sorrow in sight

praise the Lord
D

I saw the l
G

ight.

1. J
G

ust like a blind man I wandered along

w
C

orries and fears I claimed for my
G

own

now I have traded the wrong for the right

praise the Lord
D

I saw the l
G

ight.

R:

2. I was a fool to wander and stray

the straight is the gate and narrow the way

then like the blind man that God gave back his sight

praise the Lord I saw the light.

R: + pr
G

aise the Lord
D

I saw the l
G

ight.

27. In the Pines (Jimmie Davis, Clayton McMichen, Slim
Bryant)

1. The l
G

ongest train I
C

ever s
G

aw

went down that G
D

eorgia l
G

ine

the engine passed at s
C

ix o’cl
G

ock

and the cab passed b
D

y at n
G

ine.

R: In the p
G

ines in the pines where the s
C

un never sh
G

ines

and we shiver wind the c
D

old wind bl
G

ows.

2. I asked my captain for the time of day

he said he throwed his watch away

a long steel rail and a short cross tie

I’m on my way back home.

R:

3. Little girl little girl what have I done

that makes you treat me so

you caused me to weep you caused me to mourn

you caused me to leave my home.

R:

28. I Walk the Line (Johnny Cash)

1. I keep a cl
D

ose watch on this heart of m
G

ine

I keep my
D

eyes wide open all the t
G

ime

I keep the
C

ends out for the ties that b
G

ind

because you’re m
D

ine I walk the l
G

ine.

2. I find it very very easy to be true

I find myself alone when each day is true

yes I’ll admit that I’m a fool for you

because you’re mine I walk the line.

3. Just as sure as night is dark and day is light

I keep you on my mind both day and night

and happiness I’ve known proves that I’m right

because you’re mine I walk the line.

4. You’ve got a way to keep me on your side

gave me cause for love that I can’t hide

for you I know I’d even tried to turn to tide

because you’re mine I walk the line.

5.=1. + because you’re m
D

ine I walk the l
G

ine.
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29. Jambalaya (Hank Williams)

1. Goodbye J
G

oe me gotta go me oh m
D7

y oh

me gotta go pole the pirogue down the b
G

ayou

my Yvonne the sweetest one me oh m
D7

y oh

son of a gun we’ll have big fun on the b
G

ayou.

2. Jambalaya and crawfish pie and fillet gumbo

’cause tonight I’m gonna see my chezamio

pick guitar fill fruit jar and be gay-o

son of a gun we’ll have big fun on the bayou.

3. Thibodaux Fontaineaux the place is buzzin’

kinfolk come to see Yvonne by the dozen

dress in style and go hogwild me oh my oh

son of a gun we’ll have big fun on the bayou.

4.=2.

5.=2.

30. John Brown’s Body (english)

1. J
G

ohn Brown’s body lies a-mould’ring in the grave

J
C

ohn Brown’s body lies a-m
G

ould’ring in the grave

John Brown’s body lies a-m
H

ould’ring in the gr
Emi
ave

but his s
Ami
oul goes m

D

arching
G

on.

R: Gl
G

ory glory hallelujah

gl
C

ory glory hallel
G

ujah

glory glory hallel
H

uj
Emi
ah

but his s
Ami
oul goes m

D

arching
G

on.

2. He captured Harper’s Ferry with his nineteen men so true

and frightened old Virginia till she trembled through and
through

they hanged him for a traitor themselves the traitor crew

but his soul goes marching on.

R:

3. John Brown died that the slave might be free

John Brown died that the slave might be free

John Brown died that the slave might be free

but his soul goes marching on.

R:

4. The stars above in heaven are looking kindly down

the stars above in heaven are looking kindly down

the stars above in heaven are looking kindly down

on the grave of old John Brown.

R: Glory glory hallelujah

glory glory hallelujah

glory glory hallelujah

on the grave of old John Brown.

31. Jamaica Farewell (Harry Belafonte)

1. D
C

own the way where the n
F

ight’s a-gay

and the s
C

un shines d
G

aily on the m
C

ountain top

I took a trip on a s
F

ailing ship

and wh
C

en we reached Jam
G

aica I m
C

ade a stop.

R: But I’m s
C

ad to say I’m
G

on my way

won’t be back for m
C

any a day

my heart is down my head is t
F

urning around

I had to l
C

eave a little g
G

irl in K
C

ingston Town.

2. Down a the market you can hear

ladies cry out what on the heads their bear

haki rice salt and fish are nice

and the rum tastes fine any time of year.

R:

3. Sounds of laughter everywhere

and the dancing girls sway to and fro

I must declare my heart is there

though I have been from Maine to Mexico.

R:

4.=1.

R:

32. John Hardy (english)

1. J
G

ohn Hardy was a desperate little man

h
Emi
e carried two guns every d

G

ay

he shot a man on the West Virginia Line

you should have s
Emi
een John Hardy getting away poor boy

you should have s
G

een John Hardy g
D

etting aw
G

ay.

2. He went on across to the East Stone Bridge

there he thought he’d be free

up steps the sheriff and he takes him by the arm

saying Johny come along with me poor boy

Johny come along with me.

3. He sent for his mama and his papa too

to come and go for his bail

but there weren’t no bail on a murder charge

so they threw John Hardy back in jail poor boy

threw John Hardy back in jail.

4. John Hardy had a pretty little girl

the dress she wore was blue

she came into the jailhouse hall

saying Johny I’ll be true to you poor boy

Johny I’ll be true to you.

5. I’ve been to the East and I’ve been to the West

travelled this wide world around

been to the river and I’ve been baptized

and now I’m on my hanging ground

now I’m on my hanging ground.
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33. Jesse James (english)

1. Jesse J
G

ames was a lad that k
C

illed a many of m
G

en

he robbed the Glendale tr
D

ain

he st
G

ole from the rich and g
C

ave to the p
G

oor

with a hand and a h
D

eart and a br
G

ain.

R: J
C

esse had a wife to m
G

ourn for his life

three children they were br
D

ave

but that d
G

irty little coward that sh
C

ot Mr. H
G

oward

has laid poor J
D

esse in his gr
G

ave.

2. They say his brother Frank had robbed the Gallatin bank

and taken the money from the town

it was at that very place they had a little race

where they shot Captain Sheets to the ground.

R:

3. It was Robert Ford that dirty little coward

I wonder what he does feel

though he’d eat of Jesse’s bread and he’d sleep in Jesse’s
bed

still he laid poor Jesse in his grave.

R:

4. It was on a summer night when Jesse stayed at home

with his loving wife so brave

Robert Ford came like a thief from the night

and laid poor Jesse in his grave.

R:

34. Long Black Veil (Marijohn Wilkins & Danny Dill)

1. T
G

en years ago on a cold dark night

th
D

ere was someone killed ’neath the T
C

own Hall l
G

ight

there were few at the scene but they all agreed

that the m
D

an who ran looked a l
C

ot like m
G

e.

2. The judge said: son what is your alibi

if you were somewhere else then you don’t have to die

I spoke not a word though it meant my life

for I’d been in the arms of my best friend’s wife.

R: She w
C

alks these h
G

ills in a l
C

ong black v
G

eil

she v
C

isits my gr
G

ave while the n
C

ight winds w
G

ail

nobody knows nobody sees nobody kn
D

ows but m
G

e.

3. The scaffold was high and eternity was near

she stood in the crowd and she shed not a tear

but sometimes at night when the cold wind moans

in a long black veil she cries over my bones.

R:

35. Molly And Tenbrooks (Bill Monroe)

1. R
G

un oh Molly run run oh Molly r
C

un

Ten-Brooks gonna b
G

eat you to the br
D

ight and shinin’ s
G

un

to the bright and shinin’ sun oh Lordy

to the br
D

ight and shinin’ s
G

un.

2. Ten-Brooks was a big bay horse he rode that shaggy mane

he run all ’round Memphis he beat the Memphis train

beat the Memphis train oh Lordy

beat the Memphis train.

3. Ten-Brooks said to Molly what makes your head so red?

runnin’ in the hot sun with fever in my head

fever in my head oh Lordy

fever in my head.

4. Molly said to Ten-Brooks: you’re looking mighty squir’l,

Ten-Brooks said to Molly: I’m leavin’ this old world

leavin’ this old world oh Lordy

leavin’ this old world.

5. Out in California where Molly done as she pleased

come back to old Kentucky got beat with all ease

beat with all ease oh Lordy

beat with all ease.

6. The women’s all a-laughin’ the children all a-cryin’

men all a-hollerin’ old Ten-Brooks is flyin’

old Ten-Brooks is flyin’ oh Lordy

old Ten-Brooks is flyin’.

7. Kiper Kiper Kiper you’re not riding right

Molly’s beatin’ old Ten-Brooks clear out of sight

clear out of sigh oh Lordy

clear out of sight.

8. Kiper Kiper Kiper my son

give old Ten-Brooks the bridle and let old Ten-Brooks run

let old Ten-Brooks run oh Lordy

let old Ten-Brooks run.

9. Go and catch old Ten-Brooks and hitch him in the shade

we’re gonna bury old Molly in a coffin ready made

in a coffin ready made oh Lordy

in a coffin ready made.
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36. Matterhorn (Mel Tillis)

1. We st
G

arted out from Bern one s
Emi
unny August morn

th
C

ere was just the four of us against the Matterh
G

orn

there was
Emi
Albert the Australian and J

G

ohn the Irishman

m
C

e and Bill from Britain mad dogs in the s
G

un.

R: Matterh
Emi
orn Matterh

G

orn

m
C

en have tried and m
G

en have died to cl
C

imb the Matterh
G

orn

that m
C

ighty Matterh
G

orn.

2. Two miles up we lost John and the ration fell below

Al and Bill were laying beneath an avalanche of snow

now here I am all alone and I know I cannot stop

two more yards in front of me before I reach the top.

R:

3. Now here I am a-dying upon the Matterhorn

not a grave for me to lie in not a thing to keep me warm

the Queen would surely knight me if I could get back down

but it’s closer here to heaven than it is back to the ground.

R:

37. Moonlight Shadow (Mike Oldfield)

1. The l
C#mi
ast time ever she s

A

aw him

c
H

arried away by a m
E

oonlight sh
H

adow

he p
C#mi
assed on worries and w

A

arning

c
H

arried away by a m
E

oonlight sh
H

adow

l
E

ost in a riddle that S
H

aturday night

f
C#mi
ar aw

A

ay on the
H

other side

he was c
E

aught in the middle of a d
H

esperate fight

and she c
C#mi
ouldn’t find h

A

ow to push thr
H

ough.

2. The trees that whisper in the evening

carried away by a moonlight shadow

sing a song of sorrow and grieving

carried away by a moonlight shadow

all she saw was the silhouette of a gun

far away on the other side

he was shot six times by a man on the run

and she couldn’t find how to push through.

R:

E

I st
H

ay
E

I pr
H

ay see
E

you in h
A

eaven f
H

ar away
E

I st
H

ay
E

I pr
H

ay see
E

you in h
A

eaven
H

one day.

3. Four a.m. in the morning

carried away by a moonlight shadow

I watch your vision forming

carried away by a moonlight shadow

the stars move slowly in a silvery light

far away on the other side

will you come to talk to me this night

but she couldn’t find how to push through.

R:

38. Nine Pound Hammer (Merle Travis)

1. This nine pound h
G

ammer is a little too h
C

eavy

for my s
G

ize b
D

uddy for my s
G

ize.

R: Roll on b
G

uddy don’t you roll so sl
C

ow

how can I r
G

oll wh
D

en the wheels won’t g
G

o.

2. This nine pound hammer it killed John Henry

but it can’t kill me buddy no it can’t kill me.

R:

3. I’m going on the mountain just to see my baby

and I ain’t comin’ back no I ain’t comin’ back.

R:

4. It’s a long way to Harlan it’s a long way to Hazard

just to get a little booze just to get a little booze.

R:

5. There ain’t one hammer down in this tunnel

that can ring like mine that can ring like mine.

R:

6. This nine pound hammer it rings like silver

shines like gold buddy shines like gold.

R:

39. One Of These Trains (P. Flynn)

R: One of these tr
G

ains l
D

eaving tom
C

orrow

on them take aw
G

ay
D

all of my s
C

orrow

take me awa
G

y I’ve got a n
D

ote to p
C

ay

and it really d
Ami
oesn’t matter where’re you t

Hmi
aking me

Cmaj7

anyway.

1. T
F

ake me as f
G

ar as you c
C

an from this n
G

ight
F

out from the b
G

orders and c
C

are of the l
G

ight

t
F

ake me no more to t
Cmaj7

own

on th
F

at it changes my m
D

ind.

R:

2. Love of the body music of chairs

every wants buldings nobody games

one thing for sure now I know

I’m sure gotta long way to go.

R:
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40. Oh Susanna (Stephen Foster)

1. I’ve c
G

ome from Alabama with my banjo on my kn
D

ee

I’m g
G

oing to Louisiana my true love f
D

or to s
G

ee

it rained all night the day I left the weather was so dr
D

y

the s
G

un so hot I froze to death Susanna d
D

on’t you cr
G

y.

R:

C

Oh Susanna oh d
G

on’t you cry for m
D

e

I’ve c
G

ome from Alabama with my banjo
D

on my kn
G

ee.

2. I had a dream the other night when everything was still

I thought I saw Susanna dear a-comin’ down the hill

the red red rose was in her hand the tear was in her eye

I said:„I’m comin’ from the south Susanna don’t you cry.ÿ

R:

3. I soon will be in New Orleans and then I’ll look all ’round

and when I find Susanna I’ll fall upon the ground

but if I do not find her then I’ll surely die

and when I’m dead and buried Susanna don’t you cry.

R:

41. Pallet On Your Floor (english)

R: M
C7

ake me a pallet on your fl
G

oor

m
C7

ake me a pallet on your fl
G

oor

make it soft make it l
H7

ow so my good g
C

irl will never kn
A7

ow

m
G

ake me a p
A7

allet
D7

on your fl
G

oor.

1.

C7

I’d be more than satisf
G

ied

if
C7

I could catch a train to r
G

ide

if I returned l
H7

ater with n
C

o place to g
A7

o

m
G

ake me a p
A7

allet
D7

on your fl
G

oor.

R:

2. This blues is everywhere I see

this blues is everywhere I see

blues all around me they’re everywhere I see

nobody’s had this blues like me.

R:

3. Come all you good-time friends of mine

come all you good-time friends of mine

when I had a dollar you treated me just fine

would you go when only had a dime.

R:

42. Roll In My Sweet Baby’s Arms (Lester Flatt)

R: R
G

oll in my sweet baby’s arms

roll in my sweet baby’s
D

arms

l
G

ay ’round the sh
G7

ack till the m
C

ail train comes back

and r
D

oll in my sweet baby’s
G

arms.

1. I
G

ain’t gonna work on the railroad

ain’t gonna work on the f
D

arm

l
G

ay ’round the sh
G7

ack till the m
C

ail train comes back

and r
D

oll in my sweet baby’s
G

arms.

R:

2. Now where were you last Friday night

while I was lyin’ in jail

walkin’ the street with another man

wouldn’t even go my bail.

R:

3. I know your parents don’t like me

they drove me away from your door

if I had my life to live over

I’d never go there anymore.

R:
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43. Rocky Mountain High (John Denver)

1. He was b
D

orn in the summer of his tw
G

enty-seventh
C

year
A

comin’ h
D

ome to a place he’d never been bef
G

ore

he left
D

yesterday behind him you might s
G

ay he was born ag
C

ain
A

you might s
D

ay he found a key for every d
G

oor.

2. When he first came to the mountains his life was far away

on the road and hangin’ by a song

but the string’s already broken and he doesn’t really care

it keeps changin’ fast and it don’t last for long.

R: But the C
G

olorado R
A

ocky Mountain h
D

igh

I’ve s
G

een it rainin’ f
A

ire in the sk
D

y

the sh
G

adow from the st
A

arlight is s
D

ofter than a l
G

ullabye

Rocky Mountain h
D

igh
G

.

3. He climbed cathedral mountains he saw silver clouds be-
low

he saw everything as far as you can see

and they say that he got crazy once and he tried to touch the
sun

and he lost a friend but kept his memory.

4. Now he walks in quiet solitude the forests and the streams

seeking grace in every step he takes

his sight has turned inside himself to try and understand

the serenity of a clear blue mountain lake.

R: And the Colorado Rocky Mountain high

I’ve seen it rainin’ fire in the sky

you can talk to God and listen to the casual reply

Rocky Mountain high.

5. Now his life is full of wonder but his heart still knows some
fear

of a simple thing he cannot comprehend

why they try to tear the mountains down to bring in a couple
more

more people more scars upon the land.

R: And the Colorado Rocky Mountain high

I’ve seen it rainin’ fire in the sky

I know he’d be a poorer man if he never saw an eagle fly

Rocky Mountain high.

R: It’s a Colorado Rocky Mountain high

I’ve seen it rainin’ fire in the sky

friends around the campfire and everybody’s high

Rocky Mountain high.

44. Roll On Buddy (english)

1. I’m g
G

oing to the East pay road

I’m g
C

oing to the East pay r
G

oad

I’m g
C

oing to the East I’m g
G

oing to the West

I’m going to the
D

one that I love b
G

est.

R: R
G

oll on buddy roll on

r
C

oll on buddy roll
G

on

w
C

ouldn’t roll so slow if
G

you know what I know

so roll on b
D

uddy roll
G

on.

2. My home is down in Tennessee

my home is down in Tennessee

in sunny Tennessee that’s where I want to be

way down in sunny Tennessee.

R:

3. I’ve got a good woman just the same

I’ve got a good woman just the same

got a woman just the same and I’m gonna change her name

I’ve got a good woman just the same.

R:

45. Red River Valley (english)

1. From this v
G

alley they say you are g
C

oing

I shall m
G

iss your bright eyes and sweet sm
D

ile

for they s
G

ay you take with you the s
C

unshine

that has br
G

ightened my p
D

athway a wh
G

ile.

R: Come and s
G

it by my side if you l
C

ove me

do not h
G

asten to bid me ad
D

ieu

out rem
G

ember the Red River V
C

alley

and the c
G

owboy who l
D

oved you so tr
G

ue.

2. It’s a long time now I’ve been waiting

for those words that you never will say

and it’s now that my fond heart is breaking

for they say you are going away.

R:

3. When you go to your home o’er the ocean

may you never forget the sweet hours

that we spent in the Red River Valley

and the love we exchanged midst its bowers.

R:
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46. Rock Salt And Nails (english)

1. On the banks of the r
G

iver wh
C

ere the willows hang d
G

own

and the wild birds all w
Emi
arble with a low moaning s

G

ound

down in the h
Emi
ollow where the waters run c

G

old

it was there I first l
C

istened to the lies that you t
G

old.

2. Now I lie on my bed and I see your sweet face

the past I remember time cannot erase

the letter you wrote me it was written in shame

and I know that your conscience still echoes my name.

3. Now the night are so long Lord sorrow runs deep

and nothing is worse than a night without sleep

I will walk out alone and look at the sky

too empty to sing too lonesome to cry.

4. If the ladies were blackbirds and the ladies wore thrushes

I did lie there for hours in the chilly cold marshes

if the ladies were squirrels with high bushy tails

I did fill up my gun with rock salt and nails.

47. She’ll Be Comin’ Round the Mountain (english)

1. She’ll be c
G

omin’ round the mountain when she comes

she’ll be comin’ round the mountain when she c
D

omes

she’ll be c
G

omin’ round the mountain

she’ll be c
C

omin’ round the mountain

she’ll be c
G

omin’ round the m
D

ountain when she c
G

omes.

2. She’ll be driving six white horses when she comes

she’ll be driving six white horses when she comes

she’ll be driving six white horses

she’ll be driving six white horses

she’ll be driving six white horses when she comes.

3. Oh we’ll all go to meet her when she comes

oh we’ll all go to meet her when she comes

oh we’ll all go to meet her

oh we’ll all go to meet her

oh we’ll all go to meet her when she comes.

4. We will kill the old red rooster when she comes

we will kill the old red rooster when she comes

we will kill the old red rooster

we will kill the old red rooster

we will kill the old red rooster when she comes.

5. We’ll all have chicken and dumplings when she comes

we’ll all have chicken and dumplings when she comes

we’ll all have chicken and dumplings

we’ll all have chicken and dumplings

we’ll all have chicken and dumplings when she comes.

6.=1.

48. Swing Low Sweet Chariot (english)

R: Sw
G

ing low sweet ch
C

ari
G

ot

comin’ for to carry me h
D

ome

swing l
G

ow sweet ch
C

ari
G

ot

comin’ for to c
D

arry me h
G

ome.

1. I l
G

ooked over Jordan and wh
C

at did I s
G

ee

comin’ for to carry me h
D

ome

a b
G

and of angels c
C

omin’ after m
G

e

comin’ for to c
D

arry me h
G

ome.

R:

2. If you get there before I do

comin’ for to carry me home

tell all my friends I’m a-comin’ too

comin’ for to carry me home.

R:

3. I’m sometimes up and I’m sometimes down

comin’ for to carry me home

but still my soul feels heavenly bound

comin’ for to carry me home.

R:

49. Sinner Man (english)

1.

Ami
Oh sinner man where you gonna run
G

oh sinner man where you gonna run
Ami
oh sinner man where you gonna run

all
Emi
on that d

Ami
ay.

2. Run to the moon the moon was bleeding

run to the moon the moon was bleeding

run to the moon the moon was bleeding

all on that day.

3. Run to the rock the rock was melting

run to the rock the rock was melting

run to the rock the rock was melting

all on that day.

4. Run to the sea the sea was boiling

run to the sea the sea was boiling

run to the sea the sea was boiling

all on that day.

5. Run to the devil the devil was waiting

run to the devil the devil was waiting

run to the devil the devil was waiting

all on that day.
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50. Stewball (Joan Baez)

1. St
G

ewball was a good horse he w
Emi
ore his head h

Ami
igh

and the mane on his f
D

oretop was fine as silk thr
G

ead
C

.
D

2. I rode him in England I rode him in Spain

and I never did lose boys I always did gain.

3. So come all you gamblers wherever you are

and don’t bet your money on that little grey mare.

4. Most likely she’ll stumble most likely she’ll fall

but never you’ll lose boys on my noble Stewball.

5. As they were a-riding ’bout halfway round

that grey mare she stumbled and fell on the ground.

6. And way out yonder ahead of them all

came a-prancing and a-dancing my noble Stewball.

7. Stewball was a race horse and by the day he was mine

he never drank water he always drank wine.

51. There’s a Hole In the Bucket (Harry Belafonte)

1. There’s a h
D

ole in the b
G

ucket dear Lisa dear Lisa

there’s a h
D

ole in the b
G

ucket dear L
A

isa a h
D

ole.

2. Then mend it dear Henry dear Henry dear Henry

then mend it dear Henry dear Henry mend it!

3. With what shall I mend it dear Lisa dear Lisa

with what shall I mend it dear Lisa with what?

4. With a straw dear Henry dear Henry dear Herny

with a straw dear Henry dear Henry with a straw.

5. The straw is too long dear Lisa dear Lisa

the straw is too long dear Lisa too long.

6. Then cut it dear Henry dear Henry dear Henry

then cut it dear Henry dear Henry cut it!

7. With what shall I cut it dear Lisa dear Lisa

with what shall I cut it dear Lisa with what?

8. With an axe dear Henry dear Henry dear Henry

with an axe dear Henry dear Henry with an axe.

9. The axe is too dull dear Lisa dear Lisa

the axe is too dull dear Lisa too dull.

10. Then sharpen it dear Henry dear Henry dear Henry

then sharpen it dear Henry dear Henry sharpen it!

11. On what shall I sharpen it dear Lisa dear Lisa

on what shall I sharpen it dear Lisa on what?

12. On a stone dear Henry dear Henry dear Henry

on a stone dear Henry dear Henry on a stone.

13. The stone it too dry dear Lisa dear Lisa

the stone it too dry dear Lisa too dry.

14. Then wet it dear Henry dear Henry dear Henry

then wet it dear Henry dear Henry wet it!

15. With what shall I wet it dear Lisa dear Lisa

with what shall I wet it dear Lisa with what?

16. Try water dear Henry dear Henry dear Henry

try water dear Henry dear Henry try water.

17. In what shall I fetch it dear Lisa dear Lisa

in what shall I fetch it dear Lisa in what?

18. In a bucket dear Henry dear Henry dear Henry

in a bucket dear Henry dear Henry in a bucket.

19.=1.

52. The Camptown Races (Stephen Foster)

1. The C
D

amptown ladies sing this song d
A7

oodah-doodah

the C
D

amptown race-track’s five miles long
A7

oh doodah-d
D

ay

I came down there with my hat caved in d
A7

oodah-doodah

I’ll go b
D

ack home with my pocket full of tin
A7

oh doodah-d
D

ay.

R: Go
D

ing to run all n
G

ight going to run all d
D

ay

I’ll bet my money on the b
Hmi
obtail nag som

Emi
ebody b

A

et on the b
D

ay.

2. The long-tail filly and the big black horse doodah-doodah

they fly the track and they both cut across oh doodah-day

the blind horse sticking a big mud hole doodah-doodah

can’t touch bottom with a ten-foot pole oh doodah-day.

R:

3. Old muley cow comes onto track doodah-doodah

the bobtail flung her over her back oh doodah-day

then flew along like a railroad car doodah-doodah

running a race with a shooting star oh doodah-day.

R:

4. See them flying on a ten mile heat doodah-doodah

round the race-track then repeat oh doodah-day

I win my money on the bobtail nag doodah-doodah

I keep my money in an old tow bag oh doodah-day.

R:

53. The Last Thing On My Mind (Joan Baez)

1. It’s the l
C

ast time too l
F

ate for the l
C

earning

m
F

ade of s
C

and m
G

ade of s
C

and

in the wink of an
F

eye my soul is t
C

urning
F

in your h
C

and
G

in your h
C

and.

R: Are you g
G

oing away with no w
F

ord of farew
C

ell

will there b
F

e not a tr
C

ace left beh
G

ind

I c
F

ouldn’t love you better didn’t m
C

ean to be unk
Ami
ind

you kn
C

ow that was the l
G

ast thing on my m
C

ind.

2. You have reason so plenty for going

this I know this I know

the winds have been steadily growing

please don’t go please don’t go.

R:

3. As I lie in my bed in the morning

without you without you

every song in my breath starts a-forming

without you without you.

R: + you kn
C

ow that was the l
G

ast thing on my m
C

ind.
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54. The Night They Drove Old Dixie Down (Joan Baez)

1. V
Emi
irgil Cain

G

is my name and I s
C

erved on the Danville tr
Emi
ain

t
G

ill Stoneman’s c
Emi
avalry came and t

C

ore up the tracks ag
Emi
ain

C

in the winter of s
G

ixty-five

we were h
Emi
ungry just b

C

arely alive

I drove a tr
Emi
ain to R

C

ichmond, Nefelle

it was a t
G

ime I rem
Emi
ember very w

D

ell.

R: The n
G

ight they dr
C

ove old Dixie d
G

own

and all the b
Emi
ells were ringin’

the n
G

ight they dr
C

ove old Dixie d
G

own

and all the p
Emi
eople were singin’

n
G

a na na
Emi
. . .

Ami D

2. Back with my wife in Tennessee one day she said to me

„Virgil quick come see there goes the Robert E. Leeÿ

Now I don’t mind choppin’ wood

and I don’t care if the money’s no good

you take what you need and you leave the rest

but they should never have taken the very best.

R:

3. Like my father before me I’m a workin’ man

and like my brother above me I took a rebel stand

he was eighteen proud and brave

but a Yankee laid him in his grave

I swear by the blood beneath my feet

you can’t raise a Cain back up when he’s in defeat.

R:

55. Tennessee Waltz (Redd Stewart, P. W. King)

I was w
C

alking with my darling

to the Tennessee W
F

altz

when an
C

old friend I h
Ami
appened to s

D7

ee
G

I introd
C

uced him to my loved one

and while they were w
F

altzing

my fr
C

iend stole my sw
G

eetheart from m
C

e.

[: I rem
C

ember ton
E

ight and the T
F

ennessee W
C

altz

now I know just how m
Ami
uch I have l

D7

ost
G

yes I l
C

ost my little darling the night they were pl
F

aying

the b
C

eautiful T
G

ennessee W
C(F
altz

C)
. :]

56. Those Were the Days (Gene Raskin)

1.

Ami
Once upon a time there was a tavern

where we used to raise a glass or tw
Dmi
o

remember how we laughed away the h
Ami
ours

and dr
H7

eamed of all the great things we would d
E

o.

R: Those were the d
Ami
ays my friend we thought they’d n

Dmi
ever end

we’d sing and d
G

ance for ever and a d
C

ay

we’d live the l
Dmi
ife we choose we’d fight and n

Ami
ever loose

for we were
E

young and sure to have our w
Ami
ay

la la la la la la la la la l
Dm

a la la

those were the d
E

ays oh yes those were the d
Ami
ays.

2. Then the busy years went rushing by us

we lost our starty notions on the way

if by chance I’d see you in the tavern

we’d smiled at one another and we’d say:

R:

3. Just tonight I stood before the tavern

nothing seemed the way it used to be

in the glass I saw a strange reflection

was that lonely woman really me?

R:

4. Through the door there came familiar laughter

I saw your face and heard you call my name

oh my friend we’re older but no wiser

for in our hearts the dream are still the same.

R:

57. Used To Be (A. Smiley, Don Reno)

1. Well
G

you don’t love me anymore my little darlin’
C

I’m just a
D

used to be to
G

you

those cold cold kisses that you gave me little darlin’

pr
C

ove to me you f
D

ound somebody n
G

ew.

R: Tom
C7

orrow’s just another lonesome d
G

ay hey

A7

and I know you’ll want me far aw
D

ay hey

well
G

you don’t love me anymore my little darlin’
C

I’m just a
D

used to be to
G

you.

2.=1.

R:

3.=1.

R: +
C

I’m just a
D

used to be to
G

you.
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58. Wabash Cannonball (english)

1. Sh
G

e came down from Birmingham one cold December d
C

ay

as she r
D

olled into the station you could hear all the people s
G

ay

there’s a girl from Tennessee she’s long and she’s t
C

all

sh
D

e came down from Birmingham on the Wabash Cannonb
G

all.

R: L
G

isten to the jungle to the rumble and the r
C

oar

as she gl
D

ides along the woodlands through the hill and by the sh
G

ore

hear the mighty rush of engine hear the lonesome hobo’s sq
C

uall

while tr
D

avelling through the jungle by the Wabash Cannonb
G

all.

2. From the great Atlantic Ocean to the wild Pacific shore

from sunny California to the ice-bound Labrador

she’s mighty tall and handsome she’s known quite well by
all

she’s boes accomodation on the Wabash Cannonball.

R:

3. This train she runs to Memphis Matoon and Mexico

she rolls through East Saint Louis and she never does it
slow

as she flies through Colorado she gives an awful squall

they tell her by her whistle the Wabash Cannonball.

R:

4. Our eastern states are dandy so the people always say

from New York to Saint Louis and Chicago by the way

from the hills of Minnesotta where the rippling waters fall

no changes can be taken on the Wabash Cannonball.

R:

5. Now here’s to Daddy Claxton may his name forever stand

and long to be remembered by the bums throughout the
land

his earthly days are over and the curtains round him fall

we’ll carry him home to victory on theWabash Cannonball.

R:

59. White Freight Liner Blues (Townes Van Zandt)

1. I’m going
C

out on a highway listen to them big truck’s wh
G

ine

I’m going
C

out on a highway listen to them big truck’s wh
G

ine

oh wh
D

ite freight liner w
C

on’t you steal away my m
G

ind.

2. When the Mexico ain’t bad Lord people there they treat you
kind

when the Mexico ain’t bad Lord people there they treat you
kind

oh white freight liner won’t you steal away my mind.

3. All alone I’m gonna ramble till get back to where I came

all alone I’m gonna ramble till get back to where I came

oh that white freight liner’s gonna hold away my break.

60. Wildwood Flover (A. P. Carter)

1. Oh he pr
G

omised to love me he pr
D

omised to l
G

ove

to cherish me always all
D

others ab
G

ove

I woke from my dream and my
C

idol was cl
G

ay

my passion for loving had v
D

anished aw
G

ay.

2. Oh he taught me to love him he called me his flower

a blossom to cheer him though life’s weary hour

but now he has gone and left me alone

the wild flowers to weep and the wild birds to moan.

3. I’ll dance and I’ll sing and my life shall be gay

I’ll charm every heart in the crowd I survey

though my heart now is breaking he never shall know

how his name makes me tremble my pale cheeks to glow.

4. I’ll dance and I’ll sing and my life shall be gay

I’ll banish this weeping drive troubles away

I’ll live yet to see him regret this dark hour

when he won and neglected this frail wildwood flower.

61. We’ll Gonna Let the Good Times Roll (Buck Owens)

1. Tod
G

ay’s gonna be my lucky day

g
C

onna let the g
D

ood times r
G

oll

today’s the day she’s comin’ home to stay

g
C

onna let the g
D

ood times r
G

oll.

2. Gonna meet my baby at a quarter to ten

gonna let the good times roll

gonna be at the station when the train pulls in

gonna let the good times roll.

R: G
G

onna let the good times roll

gonna let the good times roll

gonna be at the station when the train pulls in

g
C

onna let the g
D

ood times r
G

oll.

3. Gonna see my baby come face to face

gonna let the good times roll

gonna dance a little jig all over the place

gonna let the good times roll.

4. She’s gonna walk right in she’s gonna sit right down

gonna let the good times roll

when she gets here we’re gonna paint the town

gonna let the good times roll.

R: Gonna let the good times roll

gonna let the good times roll

when she gets here we’re gonna paint the town

gonna let the good times roll.

5. Gonna kiss my baby gonna hold her tight

gonna let the good times roll

gonna hug her close with all of my might

gonna let the good times roll.

6. Gonna lock the window gonna bar the door

gonna let the good times roll

she ain’t gonna never leave no more

gonna let the good times roll.

R: Gonna let the good times roll

gonna let the good times roll

she ain’t gonna never leave no more

gonna let the good times roll.
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62. Wanted Man (Bob Dylan)

1. Wanted m
G

an in California wanted m
Ami
an in Buffalo

wanted m
D

an in Kansas City wanted m
C

an in Ohi
G

o

wanted man in Mississippi wanted m
Ami
an in Old Cheyenne

wherev
D

er you might look tonight you might s
C

ee this wanted m
G

an.

2. I might be in Colorado or Georgia by the sea

working for some man who may not know at all who I might
be

if you ever see me coming and if you know who I am

don’t you breathe it to nobody ’cause you know I’m on the
lam.

3. Wanted man by LucyWatson wanted man by Jeannie Brown

wanted man by Millie Johnson wanted man in there next
town

well I’ve had all that I wanted of a lot of things I had

and a lot more than I needed of some things that turned out
bad.

4. I got sidetracked in El Paso stopped to get myself a map

went the wrong way into Juarez with Juanita on my lap

then I went to sleep in Shreveport work up in Abilene

wondering why the hell I’m wanted at some town halfway in
between.

5. Wanted man in Albuquerque wanted man in Serra Cruz

wanted man in Tallahassee wanted man in Baton Rouge

there’s somebody said to grab me anywhere that I might
be

and wherever you might look tonight you might get a glimpse
of me.

6. Wanted man in California wanted man in Buffalo

wanted man in Kansas City wanted man in Ohio

wanted man in in Mississippi hmm .. .

63. Wayfaring Stranger (english)

1. I’m just a p
Emi
oor wayfaring stranger

a-travelling thr
Ami
ough this world of w

Emi
oe

and there’s no sickness nor toil nor danger

in that bright w
Ami
orld to which I g

Emi
o.

R: I’m going th
C

ere to meet my f
G

ather

I’m going th
C

ere no more to r
H7

oam

I’m just a-g
Emi
oing over Jordan

I’m just a-g
Ami
oing over h

Emi
ome.

2. I know dark clouds will gather ’round me

I know my way is rath and steep

but beautious fields lie just before me

where soul’s redeemed that vigils keep.

R:

64. What Shall We DoWith a Drunken Sailor (english)

1. Wh
Ami
at shall we do with a drunken sailor

wh
G

at shall we do with a drunken sailor

wh
Ami
at shall we do with a drunken sailor

early
Emi
in the m

Ami
orning?

R: H
Ami
ooray and up she rises h

G

ooray and up she rises

h
Ami
ooray and up she rises early

Emi
in the m

Ami
orning.

2. Put him in the longboat till he’s sober

put him in the longboat till he’s sober

put him in the longboat till he’s sober

early in the morning.

R:

3. Pull out the plug and wet him all over

pull out the plug and wet him all over

pull out the plug and wet him all over

early in the morning.

R:

65. Will the Circle Be Unbroken (A. P. Carter)

1. I was st
G

anding by my w
G7

indow

on one c
C

old and cloudy d
G

ay

when I saw this hearse come r
Emi
ollin’

for to c
G

arry my m
D

other aw
G

ay.

R: Will the c
G

ircle be unbr
G7

oken

bye and b
C

ye Lord bye and b
G

ye

there’s a better home aw
Emi
aiting

in the sk
G

y Lord
D

in the sk
G

y.

2. Lord I told the undertaker

undertaker please drive slow

for this lady you are haulin’

Lord I hate to see her go.

R:

3. I will follow close behind her

try not worry and be brave

but I could not hide my sorrow

when they laid her in the grave.

R:

4. I went home my home was lonely

now my mother she has gone

all my brothers sisters cryin’

what a home so sad and alone.

R:

R:
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66. When the Stars Begin To Fall (english)

1. My L
D

ord what a morning

my Lord what a morn
A

ing
E A

my L
D

ord what a morn
G

ing

when the st
D

ars beg
A

in to f
D

all.

2. Oh sinner what will you do

oh sinner what will you do

oh sinner what will you do

when the stars begin to fall.

3. You’ll leave for the rocks and mountains

you’ll leave for the rocks and mountains

you’ll leave for the rocks and mountains

when the stars begin to fall.

4.=1.

5. Well there’ll be time of fine salvation

well there’ll be time of fine salvation

well there’ll be time of fine salvation

when the stars begin to fall.

6. And you will hear the shout of victory

and you will hear the shout of victory

and you will hear the shout of victory

when the stars begin to fall.

7.=1. + wh
G

en the st
D

ars b
A

egin to f
D

all . . .

67. When the Saints Go Marching In (english)

1. I am j
G

ust a lonely pilgrim

plodding through this world of s
D

in

but I w
G

ant to build a c
C

ity

where all p
G

eople c
D

an march
G

in.

R: Oh when the s
G

aints go marching in

oh when the saints go marching
D

in

oh Lord I w
G

ant to be in that n
C

umber

when the s
G

aints go m
D

arching
G

in.

2. Roll on Jordan roll on high

roll one side as we go by

there’s a better world a-coming

and the saints go marching in.

R:

3. I am just a weary trav’ler

trav’ling through this world of woe

but I’m working for that morning

when there’ll be peace down here below.

R:

4. Some say this world of trouble

is the only one we need

but I’m waiting for that morning

when the new world is revealed.

R:

68. Were You There (Bill Monroe)

1. Were you th
G

ere when they cr
D

usified my l
G

ord

were you there when they crusified my l
D

ord

oh somet
G

imes it closes me to tr
C

emble

were you th
G

ere when they cr
D

usified my l
G

ord.

2. Were you there when they nailed Him to the cross

were you there when they nailed Him to the cross

oh sometimes it closes me to tremble

were you there when they nailed Him to the cross.

3. Were you there when they laid Him in the tomb

were you there when they laid Him in the tomb

oh sometimes it closes me to tremble

were you there when they laid Him in the tomb.

4.=1.
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